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In several Sephardi printed editions of the Pentateuch one can 
find a list of thirty-four names of signs: twenty-nine names of 
accents in the Twenty-One Prose Books (including Pasee, Maeaf 
and Ga'ya)\ four names of diacritical punctuation signs: Dagues, 
Rafe, Mapie and Sibolet / Éibolet (for Èin and Sin)', and Seva. This 
list is called the Zarca List, named after its opening accent. 

The Zarca List has been referred to in various poems written by 
Jewish North African poets. Some added flair to their poems by 
incorporating idiomatic phrases based on names of accents/ and 
several based an entire poem on that list. I have come across only 
four poems belonging to the latter category: 

>n>ii>p 7KbD - written by the sixteenth century Tunisian poet 
Fradji Shawat, and based on thirty-one names of signs (com
mentary by E. Hazan 2); nDKD npm >D >I - written by the nineteenth 
century Moroccan poet Shmu'el Elbaz, and based on thirty-two 

Several issues discussed in this paper were presented at the Fourteenth 
International Congress of Masoretic Studies (lOMS) 1998. I would like to thank 
Prof. Aron Dotan, the president of lOMS, for reading that paper and providing 
very insightful comments. 

> For examples, see HAZAN 1987, pp. 367-375. 
2 HAZAN 1976, pp. 95-97; see also idem 1987, pp. 374-375; idem 1995, pp. 

220-222. 
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350 RACHEL MASHIAH 5^/62:2 (2002) 

names (commentary by Sh. Adary ^); >nD!7>n nnp - probably written 
by the nineteenth century Moroccan poet Amram Bar-Yehuda 
Elbaz, "̂  and containing twenty-seven of the names (commentary 
by Ch. R. Shoshanna ^); and <ip) o >bv DDN - written by the 
nineteenth century Moroccan poet Rafael Aaron Monsoñego ^ 
(commentary by R. Mashiah and T. Lavi '̂ ). 

In all four poems both literal and figurative meanings may be 
ascribed to the names of the signs. This paper focuses on Monso-
ñego's use of the Zarca List in the elegy <ip3 o >bv DDN, and com
pares it with the aforementioned poems. ^ 

The epigraph preceding <ipD o >t?v nnN marks the poem as an 
elegy for 'the ninth of Ab' ( IMI nvv^n), a day of fasting and mourn
ing, the day on which the First and Second Temples were des
troyed. It also alludes to the fact that the poem is based upon 
names of accents through the phrase O^DVOD N>n o> \yvni, where the 
word ô DVOD, from the root o^'vo, may be interpreted as 'accents'. 

The rhyming in this elegy follows the poet's Jewish-Moroccan 
dialect, ^ and it is therefore possible to find rhymes such as n>nn / niiv 
(pn>n/n>^) (lines 3,4) which demonstrate the elimination of the 
phonemic contrast of HI and Id in this dialect; y>vuv i '\W'^'), (-f''nt7/V'*>v)) 
(hnes 23,24) demonstrate the elimination of the phonemic contrust of 
/s/ and /§/; n^nn / KV)bTi (^'n)iiy'w) (lines 27,28) demonstrate the 
weakening of the emphatic consonant lsl\ ni>vy / niiv (v<̂ n/nû*i) (lines 
3,5) which might indicate the explosive pronunciation [b] in both 
cases; and and nná^v/KJibi^o (lines 2,14) (b>vt?D/vnt7Q) both pro
nounced vn!7D.î  

^ ADARY 1997, pp. 207-209. 
^ A poem from the well-known collection ni7>7> i>\y which is read or sung by 

Moroccan Jews on Friday evenings. 
5 SHOSHANNA 1983, pp. 322-324. 
^ Rabbi Rafael Aharon Monsoñego (1760-1840) wrote a collection of 90 poems 

titled iiTD nìND «Oasis» (as yet unpublished). 
^ MASHIAH and LAVI 1998, pp. 63-65. 
^ ̂ pD >D >bv DHN appears on pages 354-356 >ri>n>p "iNt?û, >nD!7>n m p and npm o >1 

DDNn are quoted in the appendix. 
^ For reference to North African dialects see, e.g., KATZ 1978 (especially pp. 

18-20, 62, 126); SCHIRMANN 1961, II, p. 734; HAZAN 1976, pp. 48-49; HAZAN 
1989, pp. 78-79. 

'̂  Similar rhyming, reflecting the poets' North African dialects, can be found 
in the three additional poems, e.g.: In >nDÎ7>n *iiip the poet rhymes >V̂ |p)P / n̂ O? 
{ynvn'n% pnm/bi^o); x>ì ' 1'?îS^ (t7i>o/pn>n; t?>vbD/vnt'D). In >n>i>p IN ĴD - V)>ID> / v>"n) 
(pn>n/>i>ii). In riDNn nptn o >1 - n|n;i / nî -npn (vibD/î̂ ^vt?»; ili). 
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While the original text has no vocalization signs, ^̂  the marks 
«Guersayim» inserted in most of the of accents and diacritical-sign 
names, are part of that manuscript (and indicate the presence of the 
calembour). ^̂  

The second line in the opening verse ^̂  Nnbî io 7bin ^ow <ipD Hpix is 
quoted directly from the Zarca List: the name of the disjunctive Zarca 
(from the root p'ni) can be understood literally as 'throwing'; Macaf 
from «i''p) ('to knock') is a connective sign that prevents the word 
preceding it from having independent status; and Sofar-Holej is one of 
the types of accents that were called by the name '^ùw ('trumpet', 
'horn'), and is equivalent to HDID (an abbreviation of n)iD '^ùw). As for 
the Segolta (Segol) '̂̂ , the poet uses the sound of the word as an 
allusion to nbi^o ov - the chosen people. The whole phrase «ipXD Npnt 
Kri!7i:)iO -j!7in '^ÙW can be read in several ways: «the chosen people 
(nt7i:̂ o Dv) are thrown (Npit) out of their country and promised land to 
be scattered all over the world». The expression IDÌW ^pD Npit alludes 
to the people's disaster, where the M^ca/strikes the 'trumpet' (noivy), 
a symbol of Israel, and injures it. The phrase ^pD Npni can also refer to 
the destruction of the Kingdom of Judea, as the Zarca becomes a 
Macaf which represents the annihilation of the people's independent 
existence. The names of these signs also lend themselves to an addi
tional interpretation where the Zarca Macaf- «throwing a Blockade», 
refers to the seige around Israel (Segolta) that causes its 'beauty' 
(Sofar) to fade away and vanish (Holej). These various readings of the 
opening verse complement each other to create a multidimensional 
illustration of the disaster that befell the people of Israel. 

The first strophe is based on four names of accents: the rare 
conjunctive Yare'ah ben-Yomo; Darga - 'grade' 'stair,' 'degree', from 
the root >'m; Tevir - Aramaic, from n'on 'broken' (nnvy) which 
illustrates Israel's fall; and the conjunctive Sofar Mehupaj 'inverted 
trumpet'. In this strophe the names of the accents enhance the contrast 
between the people's past and present situation: in line 3 the people of 
Israel are compared to 'a new moon' (i)3i>~p nn>) as if the chosen 

1̂ It was added here following the biblical system. I would like to thank my 
colleague, Dr. Z. Bstzer for his insightful remarks concerning the punctuation of 
the words: >mD> (line 13), lav!? (line 34), n>m (line 35). 

2̂ Some form of pun, ascribing additional meaning (see HAZAN 1995, p. 88). 
^̂  Which functions as a prologue (anticipating the entire poem). 
^'^ From Aramaic: 'cluster' (of grapes). 
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people were worthy of a unique status similar to that of the moon at 
the beginning of each month. The destruction of the Temple however 
transforms this holy day into a day of shame and disgrace, and simi
larly the people of Israel become 'a reproach in the sight of all that 
pass by' (niiv bD nDin). This fall can also be traced in line 4, Nm nnn 
*i>in, as the Darga (which represents a high status) is followed by a 
Tevir (break). In line 5 the people of Israel are compared to an 
'inverted trumpet' (IÛÎDD iDivy), to indicate the disorder in the people's 
course of life. 

The second strophe deals with one accent only, the Great Pazer 
(bi7> ITD), from the root y\ù 'scattering', ^̂  an allusion to the Diaspora. 
Although in some places Pazer is called yo'p n̂D (Little Pazer) and >np 
DID is called t7ii> ntD (Great Pazer), this is not the case here, and this 
name simply refers to Pazer and not to nnD '^'^^p. 

The third strophe is based on the phrase H^TÌN NHIO 7>iNn: Atnah 
derives from D'̂ D 'rest', 'pause', but it can also be understood as 'sigh' 
(nn^H) as if it were derived from the root H'ON; Ma'arij (NDI^Q in the 
Ashkenazi list) derives from y^H 'to prolong'; and Tarha, the 
Sephardi name for nnùSD which precedes Atnah as well as Siluc. ^^ This 
name derives from the root n'no 'laboring', and is interpreted here as 
'burden' or 'trouble'. Thus the 'burden' (^mu) and 'prolonged' 
(*j>nN)D) suffering lead to 'groaning' (n)TiN). Atnah may also be inter
preted as 'to stay', as if to say - the burden 'stays' (in the sense of 're
mains', 'does not leave'). 

The fourth strophe lists three names of accents and two names of 
diacritical signs: Guéris 'banished', 'expelled'; Revi'a' - Aramaic from 
V'on 'couched' (^^nn); and Yetiv - Aramaic from 1''TI> 'settled down'; 
Rafe - 'weak'; and Mapic be-He, from the Aramaic p'̂ DD, meaning 'to 
utter' the sound of the consonant H"T). The RevVa' and the Yetiv 
represent Israel's past position, as the Revi'a' (couching) alludes to 
Judah, a lion's whelp (as Jacob blesses his son: «Ju'dah is a lion's 
whelp [...] he couched as a hon» [Gen. 49:9]), and the Yetiv symbolizes 
the people of Israel in their promised land. Thus the day of destruction 
is the day Judah is 'banished' (w^>) from its land, and once banished it 
is weak (n£)n) and powerless. V>)3WD 'nn p'>uü corresponds to the 'act of 

^̂  Originally the name of this accent is Aramaic: N"IÎÛ = 'whip'. 
^̂  In ancient sources only nnùv preceding nDriN is called «Nmü», see DOTAN 

1967, p. 155, 335 note 25. 
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sighing' as the ['ha, ha'] sound of the sigh resembles the sound of the 
consonant N^n. 

The names of accents in the fifth strophe symbolize the destruction 
of the First and Second Temples: Tre-Ta'min - the Sephardi name for 
the rare conjunctive nbiOD NDn>D (Double Merja) - from o^'vv, means 
'two reasons' for the prolonged suffering; Cadma from 0"ip, is the 
Sephardi name for the disjunctive NUvyD, and similarly Tre-Cadmin is 
HV^ù which appears twice in penultimate words ^̂  - both mean 'since 
then', since the destruction; Azla - Aramaic from b'̂ w 'going on', 
represents the 'walking' to exile, and may also indicate the people's 
'helplessness' (i> nbw) in the face of disaster; and the rare disjunctive 
Carne-Para (cow-horns) can be understood as representing the enemy 
and its evil, harmful force. In this strophe the poet magnifies the sense 
of pain and suffering by using symbols that incorporate a double 
element: Nnmpvi nmnn ,v)3i< ^^n ,V^n '^^^ ,VDip->nn ,v)DVv:)"nn and 
nno '>np. 

The sixth strophe deals with Pasee - Aramaic from p''Vù 'cutting', 
which is used here in the judicial meaning of 'sentence', 'decree'; Two 
Gerasin (v\yn> >D\y), o»\yn> from K)"yx 'to expel'; and Salselet 'chain' in 
the sense of 'ancestry', 'dynasty'. The poet joins these signs together to 
create a metaphor for the expatriates, where the Two Gerasin 
represent two cases of banishment, two exiles, 'sentenced' (pvù) by 
the Lord: the first exile forced upon npv> nt̂ ^np n\ymD (Jacob's sons, 
the tribes of Israel), and the second on those who returned from 
Babylon (yvnv nbvybvy). ^̂  

The seventh strophe includes four sign names: Ga'ya from n"V> 'to 
cry aloud'; the disjunctive Talsa, equivalent to the Ashkenazi rt^M^ n\y>!7Ti 
(Great Tehsa) - from vy'̂ bn 'uprooting'; once again Yetiv; and Tirsa -
the Sephardi name for mvp n\ii>!7Ti (Little Telisa) - from the root T)''H\ 

'to want' and 'to please'. Tirsa may also be interpreted here (as in 
Songs of Songs) as the 'Lord's beloved': «Thou art beautiful, O my 
love, as Tir'za» [6:4]. Thus the poet's soul, like the people of Israel -
compared to Tirsa - has been 'uprooted' (HVî t̂ n) from its place, from 
the land of Israel, and could not find a place to 'settle in' (i>r!>); it 
therefore 'cries' (n>v>). Two other interpretations of nî nn 3>n> deal 
with Israel's inability to find a suitable place where it would be 

"̂̂  The name HSDVÙ does not appear in this list. 
^̂  As they are listed in Esr. 8. 
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'wanted' (^ii¿i), and with the fact that it is not yet time to 'please' 
(m^ib) Israel with return to its land. 

In the eighth strophe Monsoñego mentions four names: Siva for Nivy 
(written in this list with n''>a rather than v>i); Great Zaquef {"PM-X <IPT);̂ ^ 

Sibolet, which appears in the Sephardi list to mark the difference 
between y'>\î) and yw; and Sof-Pasuc, another name for 'Silluc'. In this 
last strophe the poet uses the names of the signs to express his hope 
for salvation. The Lord is asked to gather his people (mn^ nt?in>\y), 
analogous to the current of the river (or the scattered seeds from an 
ear of corn), and 'lead them back' {r)iw) with 'upright' and proud 
bearing (t?n> ^pi) to their land. Sof-Pasuc suggests the 'end' of exile. 

The poet closes a circle through the accents in the poem. The Great 
Pazer and the Sofar Mehupaj, representing the sorrow and grief of 
exile (in the first and second strophes), are confronted at the end^^ 
with Great Zaquef as well as with the expression 'Great Sofar' 
(following Isaiah's prophecy: <òMy '^ùW1 vprt> Ninn oi>i n>m» [Is. 
27:13] 'the great trumpet shall be blown') to symbolize future 
salvation. 

Epigraph: o>Dvn y>i yr±> piTiD i^n) >D Ô DVOXD tor) u'x w m ,vb yo yxt) n o> 

Rhyme Scheme: a/b/a/b // c/d/c/d/c/d/d/b; Acrostic: bNDi >DDN 

*i>nïi KJ71 >nDH Smm bD3) nv) 

rint7b> b>i>3i nD>p n>2i:ìirì >3lv)b rm bv 
x x : . . : — x ' . . : — . : ^~ 

-1 nni n\yin cf. «nni inn>\yNi» /5. 5:6 - 'And I will lay it waste'. • 3 nmv t?D nDnn cf. 
«mv"t73 >PVt? ...nDint?")» £z. 5:74 - 'and a reproach ..., in the sight of all that pass by'. • 4 
io:̂ ^ or \ú)f^ cf. «I>)DÍ2¿^I bD̂ i» Ps. 10:10 - 'and humbleth himself, that the poor may fall 
by his strong ones'. • 6 -^-^yyn >)i\yb cf. «-i>i>) '\'iwt>y> Ps. 12:5 (4) - 'With our tongue will 
we prevail'. • 7 >}"i>v"i t?D i^nio cf. «>D}'7ni> >DVV*I» Dn. 7:28 - 'my cogitations much 
troubled me', umvìò iw >DNI cf. «D^OV^D ... o\y yoK\». Ez. 3:15 - 'and remained there 
astonished'. 

'̂  There is no pup ^pt in this poem. 
2° In the last strophe and in the epilogue. 
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n'OXiK N'^n^o 7''n?s^ 

m i a >pn 7131 N Ì H ) 

nn>n not^^i 
T T T X T ^: — 

V)?D '̂ î̂ D? îiip;> 

>3y 1Q3 >Ti>̂ n 

>)Ñi¿ n iv ni03 >3 

o>)3jn Î7| >Ti>iî7 10 

>i i ^ iv 7^7 o1> b3 

m p >^7NQ >3 >1H 

V"*>i7 v)''n^ n j o1> 15 

vpl:)i i^bi v)n 

>9^) >i:?l3 iD^n o^ 

y>m n ^ n i ÎU!?V) 

'̂'>ü5lD iwp nb i i } | 25 
Tibn) Tinp> 7>^Dp 

• 10 nnvi nDD NDID... ^n^ip cf. «nnvi n^m NÛID nvb ... nip» Jer. 8:15; 14:19 - 'We 
looked ... for the time of health, and behold trouble'. • 11 «ui^áiv *Ï*I*T» PS. 139:24 
- '...any wicked way in me'. • 13 N>ibD >HW cf. «NUbD it? n>Nvy» 7 .̂ 5:29 - 'Their roaring 
shall be like a lion'. • 14 «nnD>v ^lî^» /o¿? 10:22 ~ 'A land of darkness'. • 15 v>i~i an 
allusion to Ju'dah, a lion's whelp, as Ja'cob blesses his son: «V*ID ... n*nn> nnN m> 
n>-iKD ̂ 11» Ge/î. 49.'9 - 'Ju'dah is a hon's whelp ... he couched as a lion'. • 16 iví:?i \yn 
cf. «DDV̂ ì \yNi» Dr. 29:17 (18) - gall and wormwood. D̂vy *îbin cf. «*>D\y ^b î» Nw. 25.-5 
= slowly, moderately(?) • 17 >û>nv3 "fvyn i w cf. «n>ûnvi Tvyn iwi (i^)» is. 5:30 ~ 'and 
the light is darkened in the heavens thereof. • 18 '>ùm >IDID •iD\yn cf. «lûvŷ  >nDiD iD\yn»> 
/oò 5;9 - 'Let the stars of the twilight thereof be dark', nn^n nobvi cf. «n>n nobvi» 
G /̂7. 15:17 - 'and it was dark'. • 22 Nniipvi n-ni>t (nipv*) nnui) - bee and 
scorpion, an appellation for Babylon and Rome, the two nations responsible for 
Israel's destruction and exile. • 23 «ipv> rònp n\y-nD» Dt. 33:4 - «the inheritance 
of the congregation of Ja'cob». • 24 «'>D*n)o nb*T> nv^iûi» Es. 10:2 - «and the 
declaration of the greatness of Mor'de-cai». • 25 ^ODID nwp - a document vouching 
a paid debt. ni>p - unique word, referring to a divine plan, cf. «"»DVQ DIP nn>n~>D» 
/ K. 12:15 - «for the cause was from the Lord». n̂ >v ... Nî Db cf. «Nt̂ vt̂ D ... nnDvynb» 
D/Î. 6:5-6 (4-5) - to find any occasion. • 26 «nnp>» Is. 28:16 - «a precious ... stone». 
nniNûn VWÜ cf. «oniHDn \¿)WÜ» EZ. 24:25 - «the joy of their glory». 
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N"̂ !?ri H">và ^^01) o1^ *T1̂:5 7v)n nlK 

ri3F!3v) nv)7n mn vimvio vùn n i ^ 30 

b'nij ^"pì n'a>v) oìp Nnl3 nì^ IV)>TI nç^ 
Î7m bj:̂ ) 1>1N i>3 mn$ n^nv)) 

nrin^D 7)9V> "̂̂ "ìO ^IQ p''ìo§ <Ì''1P 

nriiTV ^̂^ î̂ îO) '̂̂ 'Tj nDlv)| vpXì3 35 

So far reference has been made about literal and contextual 
meaning of the sign names in Monsoñego's <ip3 o >!7V nriN. It would be 
interesting to see how these names of signs are used in the aforemen
tioned poems. The following glossary provides an overview of various 
contextual meanings of signs in all four poems and demonstrates the 
relative flexibility of their interpretation on the one hand, and their 
shared fixed corpus of symbols on the other. Note the relative poetic 
freedom of interpretation in Monsoñego's elegy when read in relation 
to the other three poems (see items 21, 26, 31, 32 and others in the 
glossary below). 

The glossary includes the name of the sign, î its literal meaning 
(and comments) and the contextual meaning it assumes in each of the 
four poems: ^̂  

>nDb>n niip = Q >n>ii>p ^ÌÙÙ = F nQNn nptn >D >i = \/ c|p) >D b̂v nnN = í\ 

1. Kp^v. from p'HT, «to throw», «scatter»; referring to the hand move
ment or to the melody. 

• 28 nii-in cf. «ot̂ vyn̂ D nw) nii-inD >rt>vi r\n nû»> Cant. 6:4 - «Thou art beautiful, O 
my love, as Tir'zah, comely as Je-ru'sa-lem». • 30 nni\y n\y*Tn mn nwivyD nbn nivy cf. 
«nTii\yi n\y*Tn n:̂ n nv̂ wo-t̂ D >ni\ynì» Hos. 2:13 (11) - «I will also cause all her mirth 
to cease, her feast days, her new moons, and her Sabbaths». • 31 N"ii) "ii!¿ )wn HÜ'P 
cf. >> i\y>n HD̂ » Ps. 44:24 (23) - «why sleepst Thou, O Lord». • 32 mno ntJinvy cf. 
«bNi\y> '>n iDH TnKt? lupt^n oriNi... IDDD nbnv̂ D í> üin>» Is. 27:12 - «the Lord shall beat 
off from the channel of the river unto the stream ..., and ye shall be gathered one 
by one, O ye the children of Is'ra-el». • 35 tJi-T> ->ûi\yi vpriD; cf. «t?n> noivyi )^pr\'»> Is. 
27:13 - «the great trumpet shall be blown», nniiv >i? ri^ni cf. «>t7 nniiv n>>n->D» Ps. 
63:8 - «Thy right hand upholdeth me». 

21 For the names of accents, see DOTAN 1971, cols. 1453-1456; WiCKES 1887, 
pp. 15-28. For the names of other signs, see DOTAN 1971, cols. 1447-1453. 

22 See p. 350. 
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Q: to shoot arrows; P: to stone and to spit (as acts of humiUation and 
attack); \J: to spit; /̂ : - to throw; - to be thrown out (the people of 
Israel are thrown out of their country); - king. 

2. ì̂p»: from <i''p), «binder»; referring to the duty of the sign. 

Q: surounding; P: defending walls; I/: blockade, siege; /̂ : symbolizes the 
annihilation of Israel's indipendent existence; - to knock down, strike, 
beat up; - blockade, siege. 

3. *Tt7in -ID1VÍ: nDi\y = «trumpet», the Sephardi name for IIDID; referring to 
the form of the sign. 

Q: ^ùw - a symbol of beauty (of Israel), i^m iDi\y - the beauty 
vanishes; P: the messiah's trumpet; \J: a trumpet that lost its beauty; /̂ : 
- a symbol of Israel; - the beauty vanishes. 

4. NJibî o: Aramaic: «cluster» (of grapes); referring to the form of the 
sign. 

Q: an allusion to ru'svo ov - the chosen people = Israel; P: an allusion to 
rt>^yü ov... I/: an allusion to vb^yv DV... /̂ : an allusion to vb^vo ov... 

5. ì?i*T>nìD: Aramaic: HI\D - «whip»; referring to the form of the sign. 

Q: from n'̂ io, to scatter; an allusion to Israel's displacement; P: from 

y'\ù, to scatter... I/: from y^ù, to scatter... /\\ from n '̂tu, to scatter... 

6. im> ì3m>: «a day old moon» (new moon); referring to the form of the 
sign. 

Q: new moon; P: an allusion to the messiah; I/: new moon; f\: Israel is 
compared to a new moon - the symbol of rebirth and fertility. 

7. ms >np: «the horns of a cow»; referring to the ancient form of the 
sign. 

Q: >np = an allusion to beauty, '>np = my beauty, nnû = a cow; P: a 
cow, an allusion to the people of Israel in the Diaspora; I/: resem
blance in the act of falling, where the descending moon beans corres
pond to a cow whose horns were removed; fy: an allusion to the enemy 
and its harmful forse. 

8. n>v:i: from n"V>, «to low», «cry aloud»; referring to the way of the 
performance. 
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Q: lowing; P: lowing, crying aloud; I/: a misleading call (line 15); crying 
aloud (line 42); A: crying aloud. 

9. N\ybn: from \y''!7n, «to pluck out»; might refer to the hand movement. 

Q: to be uprooted from the Land of Israel; P: the uprooted people; I/: 
to pluck (hair); /̂ : to be uprooted as an emotional displacement. 

10. Nbw: Aramaic: b̂ 'W, «to go on»; perhaps because it often occurs 
before v^x 

Q: aspectual verb: becoming; P: to pass away, cease; I/: aspectual verb: 
becoming; /̂ : - to be exiled; - from Hebrew: b'̂ w, weakness helples
sness, impotence (i> nî^w). 

11. \yn>: from \¿)'n>, «expulsor»; referring to the duty of the sign. 

Q: to expel the enemy; P: banishment; I/: to banish, exiling the people 
of Israel; /̂ : to be cast away, banished, the people of Israel were exiled. 

12. pvù: Aramaic: «to cut»; referring to the duty of the sign. 

Q: to sentence, decree; P: from Heb. p"Vù: to stop, cease; I/: from Heb. 
P'^OD: to stop, cease; ñ: to sentence, decree. 

13. >j>in: Aramaic: (^'a*i=) v'an, «to rest», «crouch», «lie down»; 
perhaps referring to the position of sign (in contrust to <ipt). 

Q: to he down like a hon - a symbol of the enemy; P: to crouch, stay in 
the Diaspora; I/: to he down like a hon - a symbol of the enemy; /\: to 
he down peacefully like a lion - a symbol of Israel. 

14. Tuina •^ùw: the Sephardi name for *]Dnn; referring to the form of the 
sign. 

Q: to convert the beauty (of the enemy) into ugliness; P: ^ùw = 
trumpet, *|Din)3 = to convert in the sense of «changed fate»; I/: noivy = a 
symbol of beauty, fomD lùw = Israel's beauty turns ugly once it beco
mes the property of the enemy; /\: a symbol of disruption and disorder 
in Israel's course of life. 

15. Hmp: from O'np «before»; the Sephardi name for HV^Ù (not equal 
to the Ashkenazi nmp = Kbw, see 10). 

Q: before, before the distruction of the temple; P: before, the people of 
Israel followed the «Mizvot» before all other nations; I/: before, the 
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people of Israel followed the «Mizvot» before all other nations; /\: 
since then, since the destruction. 

16. ^mip nn: the Sephardi name for HOWD which comes twice in 
penultimate words, see Nnip (15). 

I/: twice earlier, the people of Israel followed the «Mizvot» long before 
other nations; /\: like KDip (see 15), with specific reference to the 
destruction of the first and second temples. 

17/18 t̂ nviop <)pr, from ^ '̂pi, «erect», «upright»; referring to the hand 
movement or to the form of the sign. 

Q: c|pt = oppresive gaurd; )^vp and bi*T>: everyone, with no exception; 
P: iiop «ipi: humihation; ^pi ':JMX. upright, salvation; I/: )^^Dp ^pv, 
humihation; ^n> <]pv. upright, salvation; A: bn^ <)pi (only): to be proud. 

19. nt?\yî7\îi: «chain»; referring to the form of the sign or of the melody. 

Q: a chain, noose, tied tight around the neck (for killing); P: a chain, an 
allusion to the anger of the Lord; \/: ancestry, geneology, dynasty ; /̂ : 
ancestry, geneology, dynasty. 

20. i>\yni >3vy: the Sephardi name for D'>'>VI> (see ^'>^\ 11). 

Q: reference to the two exiles; P: reference to the two exiles; I/: in 
contrast to w^'x (see 11), to drive the enemy out with magnified 
efficacy (double portion); /̂ : like \yn:̂  (see 11), with specific reference 
to the two exiles. 

21. >ovo nn: from o^'vo, «taste», «reason»; the Sephardi name for HD'^>ü 
'D'P^ÙD s e e ']'>'^Hì3 (24) . 

Q: taste, bitter taste caused by two different plants; P: taste, the good 
taste (of life) during the periods of the first and second temples; l/: 
taste, bitter taste caused by two different plants; /\: two reasons. 

22. N>*TT: «grade», «step», «stair», «degree»; referring to the form of the 
sign (or to the melody: Aramaic: dar aja = to sing quaveringly). 

Q: high status, high position; P: high status, high position; l/: extremely 
severe (punishment); A: high status, high position. 

23. inn: Aramaic: (n'ow =) i^an «broken»; referring to the melody. 

Q: destruction of Israel's beauty; P: collapse; /\: collapse. 
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24. *jnND: from THN, «prolonging»; the Sephardi name for NDn>Q. 

Q: prolonged suffering; P: prolonged suffering; I/: prolonged suffering; 
/\: prolonged suffering. 

25. Nm\3: from n'nu, «burden», «trouble»; the Sephardi name for NHDU. 

Q: hard work, burden, trouble of exile; P: hard work, burden, trouble of 
exile; \J: hard work, burden, trouble of exile; /̂ : burden, trouble of exile. 

26. mriN: from n̂ n̂ , «to rest»; referring to the duty of the sign, 

Q: to rest peacefully; P: rest and tranquility; I/: rest, pause; /\: - to 
overstay; - from n̂ OK, to sigh. 

27. Non: from n̂ Dn, «weak»; diacritical sign; referring to way of 
performance. 

Q: feeble, powerless; P: emotional weakness; I/: feeble, powerless; /̂ : 
feeble, powerless. 

28. mi: Aramaic: degas = «to pierce»; diacritical sign referring to 
position of sign. 
P: hard work, burden, trouble of exile. 

29. i>n>: Aramaic: (n"\y>=) i''n>, «settled down»; referring to melody or 
duty (pause). 

P: to sit, reference to the enemy; I/: from Hebrew: I'nvy, bring back the 
people of Israel; A: - from i''\y>, allusion to Israel's safe, assured 
dwelling on its land (line 15); - from Hebrew: y'W, to return, bring 
back (line 28). 

30. ̂ cí'̂ Ĵ : from n'̂ î n, «wanted», «to please»; the Sephardi name for nvy>bTi 
mop. 

P: a symbol of Israel; I/: to want, to please; A: a symbol of Israel. 

31. nt?inWnbii\y: mnemonic device for vy/v). 

P: an allusion to the fall of the enemy: it will dry like an ear-of-corn 
and be washed down the river; I/: an ear-of-corn, reference to the 
enemy; ñ: an allusion to Israel's dispersed state which resembles a 
channel of a river, or seeds scattered from an ear-of-corn. 

32. H»m p>Do: Aramaic: p '̂Di, to utter the n sound; diacritical sign; 
referring to the performance. 
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P: to produce; \J: bring out, send away; /̂ : the act of sighing (sound 
resemblance). 

33. Ni\y: the punctuation sign Hii\y; borrowed from the Syriac 
accentuation system; sewaya = divisional accent. 
I/: from yw: to come back; A: ni>\y, from yw, to return, bring back. 

34. pwù «ilo: «end of verse»; another name for pib>p. 

I/: to put an end, say enogh; A: symbol of the end of exile. 

Monsoñego uses almost all the names of the signs appearing on the 
Zarca List (except for Dagues and Zaquef Caton), yet he changes 
their order. This is not the case in the three other poems mentioned 
above (by Fradji Shawat, Shmu'el Elbaz and Amram Bar-Yehuda 
Elbaz), in these three poems the order of the list is strictly followed. ^̂  
The following table illustrates this point: 

The Order of Sign Names in the Sephardi Zarca List & Poems 

^p) >D >bv nnN 

npix (=) 

np>3 (=) 
Ibm nDi\y (=) 

Nnbi>ü (=) 

1)DV p nn> (6) 

N m (22) 

n>in (23) 

*TûinD -^ùw (14) 

bn> itD (5) 

1>*1ND (24) 

Knno (25) 

nmn (26) 
w^y (11) 
vnn (13) 
i>n> (29) 

non (27) 

'nn p>ûD (32) 

riDNn nptn >D >I 

Npnt (=; 

np>3 (=; 
*jbin -^ùw (=] 

Hnbi>p (=; 

bn> lìD (=; 

iDì> p nn> (=; 

n*i£D >Dnp (=^ 

n> :̂\ (=; 

nbii> nvy>!7n (=^ 

Nbw (=' 

v̂ n̂ i (= ' 

poD(=; 

v>nn (=; 
•jDiDQ nDivy (=^ 

HÏ21P (=] 

)mip n n (=' 
pop <ip̂  (=; 

>n>n>p 7̂ 7̂53 

1 Hp^x (=] 

) np>3 (=; 
) -¡bin nDi\y (=' 

) Kn!7i:̂ t? (=] 

) bn^ 1XÙ (=] 

) mv p ni'> (=] 

) nn£3 >3np (=] 

) n>v> (=' 
) Hvyt̂ n (= ' 

) NpPD (12' 

) v>in (13; 

) Kbw (lO; 

) \yn> ( l i ; 

) lD1\y fDIDD (=; 

) Hülp (=] 

) -(16; 
) )wp npt (=; 

>nDb>n i n p 

I Npnt (=; 

I np>2 (=; 
1 -fbm iDi\y (=; 

1 NTibi^p (=; 

) bM^ ^\ù (=; 
1 )Dv )2 ni> (=; 

) nnD...">np (=; 

) n>^> (=; 

) Nvybn (=; 

I NbtK (=; 

) \yn> (=; 

) pvù (=; 

) vnn (=; 
) TiDH nDiw (=; 

) Hioip (=; 

) - ( 1 6 ; 
) )wp npt (=; 

Zarca List 

1 Np^l .1 

1 nî?P .2 
I 7b1n nDiv) .3 

) Hri>1>v .4 

) bi i j ntg .5 

) lDi> Ì5 nil .6 

) mD \3*;ip .7 

) n>v^ .8 

) KV)!?ïi .9 

) NbìN .10 

) v)n5i .11 

) pTO .12 

) v>i*? .13 

) 75inç iDiv) .14 

) K m p .15 

) pDip n i l .16 

) V^pnPi.l7 

^̂  With few exceptions only. 
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np3 >D >bv TiriH riDNn nptn o ">! >n>ìì>p ^NÌ^D >nDb>n i n p Zarca List 
pDVU >nn (21) 

n)3*Tp (15) 

ì>)Dip >nn (16) 

HbXH (10) 

niD >np (7) 

PUD (12) 

V\yn> >3\y (20) 

nb\yb\y (19) 

N>V> (8) 

K\ybn (9) 

i>3i> (29) 

niinn (30) 

n3>\^ (33) 

bn:i nP^ (18) 

nbìi\y (31) 

pip£) <ììp (34) ' 

- ( 1 7 ) 

Ì7Ì*T> ^ p t (=] 

Tb\)bsD {=] 

V\yn> >D\y {=] 

>)3̂ iu n n (=^ 

N>ni {=] 

-(23; 
inKD (=; 

Mnno (=; 

n^riK (=; 

Kûn (=; 

-(28; 
i>n> (=; 

M^nn (=; 

nbìivi^ (=; 

p>D)D ( = ; 

i>v>... HIV (=; 

pipû ^it? (=; 

) bM-x ^ìpt (=; 

) nbwbw (=; 

) v^f"»^ ^^^ (=; 
) i>)DVU n n (=; 

) n>in (23; 

) H m (22; 

) *i>nKD (=; 

) K m o (=; 

) n^riK (=; 

) non (=; 

) vyn (=; 

) i>n> (=; 

) n^^nn (=; 

) nbn\y (=; 
) p>£)>3 ( = ; 

) - (33^ 
) - (34 ; 

) !?n>i (=) 

) rùvbv (=) 

) v̂ "̂>̂  ^̂ ^ (=) 
) >Dvu n n (=) 
) K>i-T ( = ) 

) i n n (=) 
) inND (=) 
) Nnnu (=) 
) i>n>(29) 
) n^nK (26) 
) non (27) 
> - ( 2 8 ) 
) - ( 3 0 ) 

1̂*TJ ^\?l .18 

n^W^v) .19 

ì>v)>n̂  >;.M> .20 

>)DV\? ̂ DÌ̂  -21 
Kj-?! .22 

i>iiì .23 

7n^tp .24 

Kn*;ìO .25 

mnN .26 

KDn .27 

V)r\ .28 
i>n̂ > .29 

H^^T\ .30 

) - (31) n>B\y/n>BV) .31 
) -(32) 

» - ( 3 3 ) 
) - ( 3 4 ) 

Kri| p>S)D .32 

'' KiM) .33 

pìPD ^1p .34 

- (28) 

According to Zafrani 1984 (p. 81) the connection between Jewish 
thought and poetry has two representations, and it is therefore pos
sible to distinguish between poetry based on Jewish tradition in gene
ral, and poetry based on one specific traditional subject. The latter 
category (according to Zafrani) is purely pedagogical and is used 
predominantly as a mnemonic device. Thus, the four poems discussed 
in this paper: «n)DKn npm D̂ >I», «'>n>n>p N̂bD» ^̂  and «>nD!7>n n*np» as 
well as «qpD >D >!7V nnn» belong to the second category, for they all 
focus on the specific subject of biblical accentuation. 

In the Zarca List Ni\y is allways combined with n>v> (Ni\y n>v>/r)>v> Ki\y), to 
indicate the location of n>v>: before or after the HI\J. 

^^ >n>ip iNt̂ û is a sixteenth century reference to the Sephardi Zarca List. I am 
unfamiliar with any earlier texts referring to this list; however, it is important to 
mention that considerable parts of this list can be found in Sefer ha-Zohar (ti-
qunim); N"nbi>ü *|"bin -i"ûi\y ^"pD N"pnt ppN pbrn... Nn̂ >mKi >Dvv:) V̂ N̂ D> >ii\yD onnN 
nûiHD i£3ì\y ;(48/l-2) p"Vù ,\y'̂ >-i) ,N̂ '!7tN ,N"vybn ,N">V> ,'n'->ù '>^'^p ;(47/2) \ii'a*T n"Di ;(47/l) 
(51/1); N"nnu •]">-\N)3 ;(50/l) bn> ^p\ ,v'Op <ip̂  ,N"D"rp and others. 
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However, as already mentioned, the first three poems follow the 
Zarca List almost accurately, and therefore clearly illustrate their 
didactic goal - «form» is an important element in these poems, and it 
seems as if their purpose is to help memorize the Zarca List. ^̂  As for 
«<1pD >D >t7V DDN», the epigraph does indeed suggest a reference to the 
accentuation system «WW\DÏ2 WT) O> vyvm», and the opening sentence 
«Hnbi>ü *jÎ7in '^ùw <)pìo Npnt», as well as the use of the «Gersayim» in 
the sign names are an expUcit reference to the Zarca List. Yet, the 
poetic freedom concerning the order of their appearance (and to a 
certain extent their contextual interpretation) creates a more balanced 
poem in terms of the relationship between «form» and «content», a 
poem in which the names of accents and diacritical signs serve as a 
mnemonic device, as well as an illustration of the people's agony and 
hope for salvation. 

^̂  Rabbi Ja'acov Ben-Me'ir (Rabenu Tarn) specifically claims to have written 
nimD (an essay) for accentuation rules according to the «Massora» (niiOQ >D t^vi). 
In this case the poem deals with biblical accentuation, and these signs are its 
subject: D̂> / nn^Dip o-^^^ // o>ri;iv))pi o>p5)p / ^u ^?^9LI? / )^.>? *̂ ^ 7̂1? / )>^ ̂ ? o>nb^ 
D>rinq wir?. / T\:SVÜ >D b^3 / Tii^r? ;¡>jp (see WEINFELD i972). 
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Appendix '̂̂  

28 by Fradji Shawat >TI>ÌÌ7 jiŝ ?S) 

ìivyn:) lb o>DWD pn\yD ^n / HD^^V nnn o»i> bv -|i> 

più iDNií npi2¿i i i i D t7N / i i p n np> HD v̂ wmt? m 

pn\y onb vy>n ^ipt?! ̂ OKb / i i> o^in t?N:)ib ^m "^ÎI^^ 

p l i pN iQ>iû t?N Npiì/7i:)iD Din t?v o nDNi ì l i 5 

iiNn> *îbin lûiw VD\y ^m / DDND <ÎPD oD>pn o i v i 

iiNDD ibn T̂T> nt£)i ov / nnvi HNJ ï<n!7i>o!7 nvn i iv 

\ynn> !7ip nt? <IN Nv̂ t̂n nDV> / n>v> nnit? niD >npb Nin 

\yn> NbwD v>l-i NpPû / n>Vn DDT) nD1> ll1\y> )p 10 

iiD\y nii^VQ DV onûvn / nnaip piD n̂ w -jom n!7 

nnv i!:̂  DI> DV n>vi\yvvy / nmp !7Db nmn ÜD ÌDDTI^ 

ibbi m o bii> fipa / 7QV IN IV pop np̂ ^ n> 

Ùn3 nnD vv î-̂ ^ >:»vi' OV / l)OVt '>blD n!7\yb\y IDV^D 

lbV> N>-ii bN 11V n t n>nnD / ^DVU IDVV:? I I U pDvo v i n OV 15 

UNI 1*1 >D IV Nmo i>iND / n)3t?\y op^ ni¿t?i NW I I > 

in\y> n) DD >V>>> I I / nnn) oib nn mn^ o m \ym 

nbni> n3i> V̂ -̂T bv NWDD / nov> >b I D mn ib ipm 

nbvyin -^7)7) nD> niínnD i i / «ion> >DV mm PD i>n> * i^ 

nbriD >D n!:7i\y inDovî n / l̂uvy o> !7D> nt>n\y VH^o w>n 20 

i inn onv n3i> >n>\yD U N / nnni i niriN *f!7 P>ÛD >))n 

mi3> bK n>\y i>n bDi DN / ri)3ni3 Nnpb ib bv m > fb 

2̂  Since I have not seen the manuscripts, the songs are quoted from the 
sources mentioned below (without the punctuation). The names of the signs are 
written here in a different font. 

28 Quoted from HAZAN 1995, pp. 220-222. 
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' ' by A. Elbaz >Jn5̂ n niip 

NpiT >î:'V o>:¿n nüH bv / r̂iDbn ii)p 

NpDP bnN -ytJin now / >TiV13 OHD 

npi\ynn Nnbi>p ont? / r̂î ND oin) 

npriD nnb^ t̂ ì-r̂ i -ito / *> JIDTND >D 5 

ìD^nvn ODv o:̂  / IDÌ> p m> U N I 

N>>)> mo o\y / >3it7)3 n m 

nt?i >D)N1 / nt7VX3 >I:Ü t̂ v nbvD / n!7ivn N>m 10 

nbv iDHQ N>)0 / Nbit^iDi Nt7w 1NDD / nb:)i niiDi 

HNt̂ n n i i >\yipDb >(in / N^> "p wi:̂  

nm3\y p »nb pvo / °̂ni¿nn> HDI 

DNbv i^^p î7b)D in f̂) / n̂ D> bam 

nN> nN> v>ii p n / wipio JÌ>I31 15 

riNiD v:ü3b -jiûn -ií3i\ĵ  / npDn VU'> 

nD31V DDIpDl 7>N / W'>OV HDip Nlbn 

n33n nnûu^ p i / r)3V> TÌIÌ iì£)p 

n i ip >a\yn t?i7:ki iiup / >nDJi> ̂ pt 20 

nmwp iNii^n n̂ uit?̂  / >nDV̂  o>i> bD 

nnD n)vb >DV\:) nn / >nn nDvo 

nnn\y nnni m-^i n>nD>N / >nD b\yDi 

nnn\y) n n inn n>i>t / >ni>H*T ^VD 25 

mv m'lD ivm bDìN / nmn i>n> l i b Nini 

T i l bD\yi DD-i n> / ^nv ib ^ N "Ì>P> p i 

T111D pv^D n n i / -jDvy TIN '>^^^ wip 

*|D\y inin> / *jb n>\y) nNi 30 

29 Quoted from SHOSHANNA 1979, pp. 322-324. 
°̂ n2¿-iTi>: perhaps it is the poet ' s way of alluding to niinn. 
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nDD>*in bn> fìpt )vp np̂  iriN 

nbnniDì \y>n oipD m\yn 

n)iDH bH 7n>nD v̂y>">> >3vy 30 

nÌ7>bv Nilo >n bN i^on Nb N̂ -n 

nn)Nì n>Dii mnN n>n> Mbi 35 

Dbn)Di v > n ND-i 1D1> bDi 

ni>npn nNbn "\y> in ovb I ÌDN bN 

n i n i imN N^nn n>n> '7>Dûbl 

Nin bN nnin nbivyi i>inN \yKni 

nbi innb\y o:̂  P>DO n>nn ù i 40 

Ni\y in>vb >Kn nwiTì oi>n nt 

nni^v N>n i>)3nì o i i n>v> nDK 

NI in *j>n>\yD ̂ ibD nnNn pipû ^-WÌ 

N!7:)ÌVI \yipTì> i n i bi>> w i 

'' by Sh. Elbaz nçNn npTn >3 >i 

nb\yn >bv nDNn nptn o >11 

nb>nin >mNi pn Npit >DD bvi 

nt7>£)n nni:^ bv Npno n>bvn 

nbbDN >\yD3 nDV n p i i >D b^n ni\y 

nnm \yn np» ^bv n n >K)IVÌ̂  5 

Hiùw Kinn i>PDn nmvyni U N 

NnDVi >bn î ìD lûw 

nbi o>Dvn i>i Nnbi>p nn>n Jii 

o>DV o>ì> 7>i t̂ ns it£) nbi> 10 

o>DnbD >7:iiDb D^Dp >bvi 

nbiv >3i >!7V o>QnnD )m 

>bni niN 7>\ynn IDP p nn^ii 

>!7n ÌìN b>ûn 0>bDi:3 ni£) >D-ìp 1DD 

^biQb nm in n>v:k ibipi o> 15 

nbi-T> n̂ >t7n nvv^l \ybTn 

>3ìD i> i >rì>ni NJinDì K^W 

>DV)D \yipn n>iD \y-i> >mN 

'>)1DD1 nv n>v)3 ppû p>o£3n >b 

nbv n>nND v̂ n-1 n i Nini 20 

»7V riN 1>!7V \yibb ì>bN niN> Nb 

»D> V^Ù bV nDl) iDriD nDivi> 

»ì> bDb vmp >in Nmp >r»lV >1 

3Í Quoted from ADARY 1997, pp. 207-209. 
^̂  Perhaps m i n comes as a pun for i>in (since m n should be located between 

m-^i and innn) . 
^̂  m IT comes as a pun for v>i (since vy>*T should be located between Nun and 

i>n>). 
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RESUMEN 

En varias ediciones impresas sefardíes del Pentateuco hay una lista de treinta 
y cuatro nombres de acentos y de signos diacríticos de puntuación. Esta lista se 
denomina la Lista de Zarca, por el nombre del primer acento que se menciona. 
He hallado cuatro poemas basados en esta lista: >n>ii>p ÎN^Û, escrito por el poeta 
tunecino Fradji Shawat (siglo XVI); HDNH np\n o >i, escrito por el poeta marroquí 
Shumu'el Elbaz (siglo XIX); >TiDb>n mip, probablemente escrito por el poeta 
marroquí Amram Bar-Yehuda Ezbaz (siglo XIX); y np) o l̂̂ v nnN, cuyo autor es el 
poeta marroquí Rafael Aaron Monsoñego (siglo XIX). En los cuatro poemas se 
atribuyen significados literarios y figurados a los nombres de los signos. 

Los tres primeros poemas siguen casi exactamente la Lista de Zarca, y en ellos 
la «forma» es un elemento importante, ya que parece ser que su propósito es ayu
dar a memorizar la Lista. Respecto a ^p3 o >t7V nriN, la libertad poética que carac
teriza el orden de los nombres de los signos (y, en cierta medida, la interpreta
ción contextual) se traduce en un poema más equilibrado en cuanto a la relación 
entre «forma» y «contenido». 

PALABRAS CLAVE: Lista de Zarca, Monsoñego, poetas marroquíes, acentos, 
signos diacríticos, puntuación. 

SUMMARY 

In several Sephardi printed editions of the Pentateuch one can find a list of 
thirty-four names of accents and diacritical punctuation signs. This list is called 
the Zarca List, named after its opening accent. I have come across four poems 
based on this list: >n>ii>p iNlî û, written by the Tunisian poet Fradji Shawat 
(sixteenth century); no^n npm >D >I, written by the Moroccan poet Shmu'el Elbaz 
(nineteenth century); >nDb>n n*np, probably written by the Moroccan poet Amram 
Bar-Yehuda Elbaz (nineteenth century); and <ip} >D >t7V nriN, written by the 
Moroccan poet Rafael Aaron Monsoñego (nineteenth century). In all four poems 
both literal and figurative meanings may be ascribed to the names of the signs. 

The first three poems follow the Zarca List almost accurately; «form» is an 
important element in these poems, and it seems as if their purpose is to help 
memorize the Zarca List. As for ^p3 >D >bv nriK the poetic freedom concerning the 
order of the sign names (and to a certain extent their contextual interpretation) 
creates a more balanced poem in terms of relationship between «form» and 
«content». 

KEYWORDS: Zarqa List, Monsonyego, Moroccan poets, accents, diacritical signs, 
punctuation. 
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