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In several Sephardi printed editions of the Pentateuch one can
find a list of thirty-four names of signs: twenty-nine names of
accents in the Twenty-One Prose Books (including Pasec, Macaf
and Ga‘ya); four names of diacritical punctuation signs: Dagues,
Rafe, Mapic and Sibolet / Sibolet (for Sin and Sin); and Seva. This
list is called the Zarca List, named after its opening accent.

The Zarca List has been referred to in various poems written by
Jewish North African poets. Some added flair to their poems by
incorporating idiomatic phrases based on names of accents,! and
several based an entire poem on that list. I have come across only
four poems belonging to the latter category:

WMPP N9 — written by the sixteenth century Tunisian poet
Fradji Shawat, and based on thirty-one names of signs (com-
mentary by E. Hazan 2); nnxn npin »3 »1 — written by the nineteenth
century Moroccan poet Shmu’el Elbaz, and based on thirty-two

" Several issues discussed in this paper were presented at the Fourteenth
International Congress of Masoretic Studies (IOMS) 1998. I would like to thank
Prof. Aron Dotan, the president of IOMS, for reading that paper and providing
very insightful comments.

' For examples, see HAZAN 1987, pp. 367-375.

2 HAZAN 1976, pp. 95-97; see also idem 1987, pp. 374-375; idem 1995, pp.
220-222.
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names (commentary by Sh. Adary 3); »na%n 91p — probably written
by the nineteenth century Moroccan poet Amram Bar-Yehuda
Elbaz, ¢ and containing twenty-seven of the names (commentary
by Ch. R. Shoshanna %); and qpy »> »by nnN — written by the
nineteenth century Moroccan poet Rafael Aaron Monsoiiego ©
(commentary by R. Mashiah and T. Lavi 7).

In all four poems both literal and figurative meanings may be
ascribed to the names of the signs. This paper focuses on Monso-
fiego’s use of the Zarca List in the elegy qp) » »Yy NN, and com-
pares it with the aforementioned poems. 8

The epigraph preceding qpy »> by nnx marks the poem as an
elegy for ‘the ninth of Ab’ (ana nywn), a day of fasting and mourn-
ing, the day on which the First and Second Temples were des-
troyed. It also alludes to the fact that the poem is based upon
names of accents through the phrase oynyvn x>n oy wym, where the
word o nyvn, from the root o”yv, may be interpreted as ‘accents’.

The rhyming in this elegy follows the poet’s Jewish-Moroccan
dialect, ? and it is therefore possible to find rhymes such as wan 7 22w
(p>»n/rx) (lines 3,4) which demonstrate the elimination of the
phonemic contrast of /i/ and /e/ in this dialect; pony 7 ¥ (7700/77V)
(lines 23,24) demonstrate the elimination of the phonemic contrust of
/s/ and /8/; nsan 7 neon (or1x/y»v) (lines 27,28) demonstrate the
weakening of the emphatic consonant /s/; 12>w 7 721y (w3 1/n9) (lines
3,5) which might indicate the explosive pronunciation [b] in both
cases; and and Nndy/NAYNO (lines 2,14) (9y91n/y19n) both pro-
nounced yon.10

3 ADARY 1997, pp. 207-209.

4 A poem from the well-known collection my77> v»¢ which is read or sung by
Moroccan Jews on Friday evenings.

5 SHOSHANNA 1983, pp. 322-324.

¢ Rabbi Rafael Aharon Monsofiego (1760-1840) wrote a collection of 90 poems
titled 721n 7N «Oasis» (as yet unpublished).

" MASHIAH and LAVI 1998, pp. 63-65.

8 qpy > *vy NN appears on pages 354-356 i TrYe, MMOYN AP and NPIN D N
nnNn are quoted in the appendix.

% For reference to North African dialects see, e.g., KATZ 1978 (especially pp.
18-20, 62, 126); SCHIRMANN 1961, II, p. 734; HAZAN 1976, pp. 48-49; HAZAN
1989, pp. 78-79.

10 Similar rhyming, reflecting the poets’ North African dialects, can be found
in the three additional poems, e.g.: In »na»n Amp the poet rhymes »Wi1pn 7 Nyo?
(Y9718 > n/50D); 109 7 P (ON0/Pr1n; 9¥0n/yon). Inymvp N0 — a2 7 ¥
(P n/r1y). In AERN APIN 2 N = NANA 7 NAPD (V9n/9y90; 2/3).
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While the original text has no vocalization signs,!! the marks
«GuerSayim» inserted in most of the of accents and diacritical-sign
names, are part of that manuscript (and indicate the presence of the
calembour). 12

The second line in the opening verse 13 XnYNo 7910 19W 9PN NP is
quoted directly from the Zarca List: the name of the disjunctive Zarca
(from the root p~t) can be understood literally as ‘throwing’; Macaf
from 9Py (‘to knock’) is a connective sign that prevents the word
preceding it from having independent status; and Sofar-Holej is one of
the types of accents that were called by the name 9w (‘trumpet’,
‘horn’), and is equivalent to nym (an abbreviation of Ny 19w). As for
the Segolta (Segol) !4, the poet uses the sound of the word as an
allusion to nYno by — the chosen people. The whole phrase qgpn Xp
NNONO YN 19w can be read in several ways: «the chosen people
(1o by) are thrown (Xpt) out of their country and promised land to
be scattered all over the world». The expression 19w qpn Xprt alludes
to the people’s disaster, where the Macaf strikes the ‘trumpet’ (19w),
a symbol of Israel, and injures it. The phrase qpn &t can also refer to
the destruction of the Kingdom of Judea, as the Zarca becomes a
Macaf which represents the annihilation of the people’s independent
existence. The names of these signs also lend themselves to an addi-
tional interpretation where the Zarca Macaf - «throwing a Blockade»,
refers to the seige around Israel (Segolta) that causes its ‘beauty’
(Sofar) to fade away and vanish (Holej). These various readings of the
opening verse complement each other to create a multidimensional
illustration of the disaster that befell the people of Israel.

The first strophe is based on four names of accents: the rare
conjunctive Yare’ah ben-Yomo; Darga — ‘grade’ ‘stair,” ‘degree’, from
the root »~71; Tevir — Aramaic, from 77an ‘broken’ (aw) which
illustrates Israel’s fall; and the conjunctive Sofar Mehupaj ‘inverted
trumpet’. In this strophe the names of the accents enhance the contrast
between the people’s past and present situation: in line 3 the people of
Israel are compared to ‘a new moon’ ("»-)2 nv) as if the chosen

' It was added here following the biblical system. I would like to thank my
colleague, Dr. Z. Bstzer for his insightful remarks concerning the punctuation of
the words: »n (line 13), Toy5 (line 34), m>m (line 35).

12 Some form of pun, ascribing additional meaning (see HAZAN 1995, p. 88).

13 Which functions as a prologue (anticipating the entire poem).

14 From Aramaic: ‘cluster’ (of grapes).
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people were worthy of a unique status similar to that of the moon at
the beginning of each month. The destruction of the Temple however
transforms this holy day into a day of shame and disgrace, and simi-
larly the people of Israel become ‘a reproach in the sight of all that
pass by’ (12w 95 nann). This fall can also be traced in line 4, Nd377 INK
“an, as the Darga (which represents a high status) is followed by a
Tevir (break). In line 5 the people of Israel are compared to an
‘inverted trumpet’ (79910 19w), to indicate the disorder in the people’s
course of life.

The second strophe deals with one accent only, the Great Pazer
(5y1 ), from the root 4719 ‘scattering’, 1 an allusion to the Diaspora.
Although in some places Pazer is called yop o (Little Pazer) and »p
M9 is called 9y wo (Great Pazer), this is not the case here, and this
name simply refers to Pazer and not to N1 »p.

The third strophe is based on the phrase ninx xnav PInn: Atnah
derives from n”v ‘rest’, ‘pause’, but it can also be understood as ‘sigh’
(nnax) as if it were derived from the root n”N; Ma’arij (X>vn in the
Ashkenazi list) derives from 77 ‘to prolong’; and Tarha, the
Sephardi name for xnav which precedes Atnah as well as Siluc. 16 This
name derives from the root n7vv ‘laboring’, and is interpreted here as
‘burden’ or ‘trouble’. Thus the ‘burden’ (xn7v) and ‘prolonged’
(7n) suffering lead to ‘groaning’ (PInK). Atnah may also be inter-
preted as ‘to stay’, as if to say — the burden ‘stays’ (in the sense of ‘re-
mains’, ‘does not leave’).

The fourth strophe lists three names of accents and two names of
diacritical signs: Gueris ‘banished’, ‘expelled’; Revi’a‘ — Aramaic from
y~731 ‘couched’ (Y111); and Yetiv — Aramaic from 375> ‘settled down’;
Rafe — ‘weak’; and Mapic be-He, from the Aramaic p~93, meaning ‘to
utter’ the sound of the consonant x7n. The Revi’a‘ and the Yetiv
represent Israel’s past position, as the Revi’a® (couching) alludes to
Judah, a lion’s whelp (as Jacob blesses his son: «Ju’dah is a lion’s
whelp [...] he couched as a lion» [Gen. 49:9]), and the Yetiv symbolizes
the people of Israel in their promised land. Thus the day of destruction
is the day Judah is ‘banished’ (¥>73) from its land, and once banished it
is weak (n91) and powerless. y»wn /na pran corresponds to the ‘act of

15 Originally the name of this accent is Aramaic: xWo = ‘whip’.
16 In ancient sources only nnov preceding ninx is called «xnw», see DOTAN
1967, p. 155, 335 note 25.

(c) Consejo Superior de Investigaciones Cientificas http://sefarad.revistas.csic.es
Licencia Creative Commons 3.0 Espafia (by-nc)



Sef 62:2 (2002) NAMES OF ACCENTS AND DIACRITICAL PUNCTUATION SIGNS IN POEMS... 353

sighing’ as the [‘ha, ha’] sound of the sigh resembles the sound of the
consonant 7.

The names of accents in the fifth strophe symbolize the destruction
of the First and Second Temples: Tre-Ta‘min — the Sephardi name for
the rare conjunctive N195 X>1n (Double Merja) — from o”yv, means
‘two reasons’ for the prolonged suffering; Cadma from o”1p, is the
Sephardi name for the disjunctive xvws, and similarly Tre-Cadmin is
Nowa which appears twice in penultimate words 7 — both mean ‘since
then’, since the destruction; Azla — Aramaic from 5\ ‘going on’,
represents the ‘walking’ to exile, and may also indicate the people’s
‘helplessness’ (7> nowN) in the face of disaster; and the rare disjunctive
Carne-Para (cow-horns) can be understood as representing the enemy
and its evil, harmful force. In this strophe the poet magnifies the sense
of pain and suffering by using symbols that incorporate a double
element: XN2ApYY NN ,PHON N ,PON SHN L PRTPTIN ,PHYL-IN and
nab R ara

The sixth strophe deals with Pasec — Aramaic from p”v9 ‘cutting’,
which is used here in the judicial meaning of ‘sentence’, ‘decree’; Two
Gerasin (yw »w), o»w from w7 ‘to expel’; and Salselet ‘chain’ in
the sense of ‘ancestry’, ‘dynasty’. The poet joins these signs together to
create a metaphor for the expatriates, where the Two Gerasin
represent two cases of banishment, two exiles, ‘sentenced’ (pv9) by
the Lord: the first exile forced upon apy» n»np nwm (Jacob’s sons,
the tribes of Israel), and the second on those who returned from
Babylon (yon» nbwov). 18

The seventh strophe includes four sign names: Ga‘ya from n”y» ‘to
cry aloud’; the disjunctive Talsa, equivalent to the Ashkenazi noym nerbn
(Great TéliSa) — from w~on ‘uprooting’; once again Yetiv; and Tirsa —
the Sephardi name for mvp neon (Little Telisa) — from the root n7¥,
‘to want’ and ‘to please’. Tirsa may also be interpreted here (as in
Songs of Songs) as the ‘Lord’s beloved’: «Thou art beautiful, O my
love, as Tir’za» [6:4]. Thus the poet’s soul, like the people of Israel —
compared to Tirsa — has been ‘uprooted’ (xvon) from its place, from
the land of Israel, and could not find a place to ‘settle in’ (2>m); it
therefore ‘cries’ (my»). Two other interpretations of Ny n 2>n> deal
with Israel’s inability to find a suitable place where it would be

17 The name nvws does not appear in this list.
18 As they are listed in Esr. 8.
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‘wanted’ (»¥1), and with the fact that it is not yet time to ‘please’
(mx1Y) Israel with return to its land.

In the eighth strophe Monsofiego mentions four names: Siva for xaw
(written in this list with n7>a rather than v); Great Zaquef (5v1 qpy);1?
Sibolet, which appears in the Sephardi list to mark the difference
between v and yVv; and Sof-Pasuc, another name for ‘Silluc’. In this
last strophe the poet uses the names of the signs to express his hope
for salvation. The Lord is asked to gather his people (P19 nvr1vw),
analogous to the current of the river (or the scattered seeds from an
ear of corn), and ‘lead them back’ (n2>w) with ‘upright’ and proud
bearing (91 qpt) to their land. Sof-Pasuc suggests the ‘end’ of exile.

The poet closes a circle through the accents in the poem. The Great
Pazer and the Sofar Mehupaj, representing the sorrow and grief of
exile (in the first and second strophes), are confronted at the end?
with Great Zaquef as well as with the expression ‘Great Sofar’
(following Isaiah’s prophecy: «57T 29wa ypm N0 ova dnw [Is.
27:13] ‘the great trumpet shall be blown’) to symbolize future
salvation.

Epigraph: onyn pa a0 pIinn 702 %3 Dnyvn Non 0) wym .nY 90 1709 11 03
Rhyme Scheme: a/b/a/b // c/d/c/d/c/d/d/b; Acrostic: Sxan >IN

NN NYIN) M2 9230302y Ay 1
NRYIY ToIN 191¥ 920 NP WY TY
121y 52 2N M 0P 3 N PN

1IN NI NN nyyn 59)) NY
22V IINM 22N Y 799 19 5
ANZY 9NN NPPR 12N Y7 NNy DY
DY 2YH NN RARAREREARD

-1 nna nwvn cf. «nna e Is. 5:6 — ‘And I will lay it waste’. ® 3 22y Y5 nonn cf.
«2YY Y5 .nondw Ez. 5:14 - ‘and a reproach ..., in the sight of all that pass by’. ¢ 4
Yy or ingy cf. «»PINya Yan» Ps. 10:10 - ‘and humbleth himself, that the poor may fall
by his strong ones’. ® 6 Van MY cf. «vax Mws9» Ps. 12:5 (4) — ‘With our tongue will
we prevail’. ® 7 »vyn 93 190 cf. «nbn NPy w» Dn. 7:28 - ‘my cogitations much
troubled me’. onwn 2wy N cf. «opwn ... bw awrw. Ez. 3:15 - ‘and remained there
astonished’.

9 There is no nop qpt in this poem.

20 In the last strophe and in the epilogue.
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e 10 nnya Mn 8. d1P cf. «NNya MM NO NYY ... Mp» Jer. 8:15; 14:19 - ‘We
looked ... for the time of health, and behold trouble’. ® 11 «aas1y 971» Ps. 139:24
—‘...any wicked way in me’. ® 13 x0ab5axe» cf. «Nv255 19 mnw» Is. 5:29 — “Their roaring
shall be like a lion’. ® 14 «nno>y x» Job 10:22 ~ ‘A land of darkness’. ® 15 a1 an
allusion to Ju’dah, a lion’s whelp, as Ja’cob blesses his son: «y13 ... 0T M M
MIRD X2 w Gen. 49:9 — ‘Ju’dah is a lion’s whelp ... he couched as a lion’. ® 16 51 v
cf. «my» wnw Dt. 29:17 (18) — gall and wormwood. »av 79170 cf. «9w 191» Nu. 23:3
= slowly, moderately(?) ® 17 »2>1ya qon 2 cf. «r9rya Tun M (A8)» Is. 5:30 - ‘and
the light is darkened in the heavens thereof’. ® 18 »aw) »1515 15N cf. «19w) »2510 VW
Job 3:9 — ‘Let the stars of the twilight thereof be dark’. nmn nodyy cf. «N NV Y
Gen. 15:17 — ‘and it was dark’. * 22 xnapyy Mt (379py) NMaT) - bee and
scorpion, an appellation for Babylon and Rome, the two nations responsible for
Israel’s destruction and exile. ® 23 «apy>» n5np nwn» Dt. 33:4 — «the inheritance
of the congregation of Ja’cob». ® 24 «>1w ndm nviow» Es. 10:2 - «and the
declaration of the greatness of Mor’de-cai». ® 25 02w 7wp — a document vouching
a paid debt. n2>0 — unique word, referring to a divine plan, cf. «»oyn nao NN=O»
I K. 12:15 — «for the cause was from the Lord». nby ... X8nb cf. «NOy=55 ... nnowno»
Dn. 6:5-6 (4-5) — to find any occasion. ® 26 «np» Is. 28:16 — «a precious ... stone».
nnANen wviwn cf. «onaNen viwn» Ez. 24:25 — «the joy of their glory».
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N7YIN N3 V9] D¥ Tiva 7Y MIN
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nYn N2 TN DYR) VW A2 PN
NIV AYTN MN Ayivn n2a N1y 30
27T 97 7PV P NI MWD N2
5172 5733 22N Y3 1IN N2iaY)
EARPIARSEEREL) LY AIND X3R
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So far reference has been made about literal and contextual
meaning of the sign names in Monsofiego’s qp3 » *9y nnx. It would be
interesting to see how these names of signs are used in the aforemen-
tioned poems. The following glossary provides an overview of various
contextual meanings of signs in all four poems and demonstrates the
relative flexibility of their interpretation on the one hand, and their
shared fixed corpus of symbols on the other. Note the relative poetic
freedom of interpretation in Monsoflego’s elegy when read in relation
to the other three poems (see items 21, 26, 31, 32 and others in the
glossary below).

The glossary includes the name of the sign, ?! its literal meaning
(and comments) and the contextual meaning it assumes in each of the
four poems: 22

NN AYNIP = Q MMVP TNRY = P RN Iptn N =V qpy » vy nnk=A

1. xpw: from p7n, «to throw», «scatter»; referring to the hand move-
ment or to the melody.

e 28 nxn cf. «@YvIId MIND NNIND 1Y IR Nv» Cant. 6:4 — «Thou art beautiful, O
my love, as Tir’zah, comely as Je-ru’sa-lem». ¢ 30 nnaw nwn Mmn nwwn nH» naw cf.
«INAVY NYTN MR NYIWNR~S snavnw Hos. 2:13 (11) — «I will also cause all her mirth
to cease, her feast days, her new moons, and her Sabbaths». ® 31 &7 M8 YN Nnd
cf. » yoon nnd» Ps. 44:24 (23) — «why sleepst Thou, O Lord». ® 32 nano n9awv cf.
«INW? 91 TAN TARY WOPYN ONNY ... AN NYawN » VI Is. 27:12 — «the Lord shall beat
off from the channel of the river unto the stream ..., and ye shall be gathered one
by one, O ye the children of Is’ra-el». ® 35 9113 19wa ypny; cf. «9 ™ 19wa yp1o» Is.
27:13 — «the great trumpet shall be blown». nny » M cf. «©9 nnwy n»n=o» Ps.
63:8 — «Thy right hand upholdeth me».

2l For the names of accents, see DOTAN 1971, cols. 1453-1456; WICKES 1887,
pp. 15-28. For the names of other signs, see DOTAN 1971, cols. 1447-1453.

22 See p. 350.
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Q: to shoot arrows; P: to stone and to spit (as acts of humiliation and
attack); V: to spit; A: — to throw; — to be thrown out (the people of
Israel are thrown out of their country); — king.

2. 9pn: from 97p), «binder»; referring to the duty of the sign.

Q: surounding; P: defending walls; V: blockade, siege; A: symbolizes the
annihilation of Israel’s indipendent existence; — to knock down, strike,
beat up; — blockade, siege.

3. 190 new 9w = «trumpet», the Sephardi name for nyn; referring to
the form of the sign.

Q: 19w — a symbol of beauty (of Israel), 797 29w — the beauty

vanishes; P: the messiah’s trumpet; V: a trumpet that lost its beauty; A:
— a symbol of Israel; — the beauty vanishes.

4. xnowo: Aramaic: «cluster» (of grapes); referring to the form of the
sign.

Q: an allusion to NYnvo by — the chosen people = Israel; P: an allusion to
N9No oy... V: an allusion to nY»o oy... A: an allusion to NYno oY...

5. 9vn e Aramaic: XNwo = «whip»; referring to the form of the sign.

Q: from 719, to scatter; an allusion to Israel’s displacement; P: from
719, to scatter... V: from 1719, to scatter... A: from 79, to scatter...

6. mv yanw: «a day old moon» (new moon); referring to the form of the
sign.

®: new moon,; P: an allusion to the messiah; V: new moon; A: Israel is
compared to a new moon — the symbol of rebirth and fertility.

7. ma smp: «the horns of a cow»; referring to the ancient form of the
sign.

Q: »p = an allusion to beauty, »p = my beaut;,L M9 = a cow; P: a
cow, an allusion to the people of Israel in the Diaspora; V: resem-
blance in the act of falling, where the descending moon beans corres-
pond to a cow whose horns were removed; A: an allusion to the enemy
and its harmful forse.

8. mw: from N7y, «to low», «cry aloud»; referring to the way of the
performance.
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Q: lowing; P: lowing, crying aloud; V: a misleading call (line 15); crying
aloud (line 42); A: crying aloud.

9. nwon: from w7on, «to pluck out»; might refer to the hand movement.

Q: to be uprooted from the Land of Israel; P: the uprooted people; V:
to pluck (hair); A: to be uprooted as an emotional displacement.

10. nom: Aramaic: 97N, «to go on»; perhaps because it often occurs
before w.

Q: aspectual verb: becoming; P: to pass away, cease; V: aspectual verb:
becoming; A: — to be exiled; — from Hebrew: 97, weakness helples-
sness, impotence (7> N9N).

11. wr»: from w7, «expulsor»; referring to the duty of the sign.

Q: to expel the enemy; P: banishment; V: to banish, exiling the people
of Israel; A: to be cast away, banished, the people of Israel were exiled.

12. pos: Aramaic: «to cut»; referring to the duty of the sign.

Q: to sentence, decree; P: from Heb. p~oa: to stop, cease; V: from Heb.
P7oa: to stop, cease; A: to sentence, decree.

13. wax Aramaic: (Y7a1=) y7ay, «to rest», «crouch», «lie down»;
perhaps referring to the position of sign (in contrust to qpr).

Q: to lie down like a lion — a symbol of the enemy; P: to crouch, stay in
the Diaspora; V: to lie down like a lion — a symbol of the enemy; A: to
lie down peacefully like a lion — a symbol of Israel.

14. 19vm ~ow: the Sephardi name for 7onn; referring to the form of the
sign.

Q: to convert the beauty (of the enemy) into ugliness; P: 19w =
trumpet, 79771 = to convert in the sense of «changed fate»; V: vow =a
symbol of beauty, 79nn 19w = Israel’s beauty turns ugly once it beco-
mes the property of the enemy; A: a symbol of disruption and disorder
in Israel’s course of life.

15. an1p: from o71p «before»; the Sephardi name for Nvws (not equal
to the Ashkenazi NnTp = 89N, see 10).

Q: before, before the distruction of the temple; P: before, the people of
Israel followed the «Mizvot» before all other nations; V: before, the
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people of Israel followed the «Mizvot» before all other nations; A:
since then, since the destruction.

16. pntp »n: the Sephardi name for xvwa which comes twice in
penultimate words. see xn1p (15).

V: twice earlier, the people of Israel followed the «Mizvot» long before
other nations; A: like nnTp (see 15), with specific reference to the
destruction of the first and second temples.

17/18 symrop qpv: from 97pt, «erect», «upright»; referring to the hand
movement or to the form of the sign.

Q: qapv = oppresive gaurd; )op and Y11 everyone, with no exception;
P: ywop qpv: humiliation; qpy Yy upright, salvation; V: yop qpw:
humiliation; Yy qpt: upright, salvation; A: 9y qipt (only): to be proud.

19. nywow: «chain»; referring to the form of the sign or of the melody.

Q: a chain, noose, tied tight around the neck (for killing); P: a chain, an
allusion to the anger of the Lord; V: ancestry, geneology, dynasty ; A:
ancestry, geneology, dynasty.

20. pw »w: the Sephardi name for o»wa (see v, 11).

Q: reference to the two exiles; P: reference to the two exiles; V: in
contrast to v (see 11), to drive the enemy out with magnified
efficacy (double portion); A: like v (see 11), with specific reference
to the two exiles.

21. »nyv »n: from 0”yv, «taste», «reason»; the Sephardi name for x>vn
2193 see NN (24).

Q: taste, bitter taste caused by two different plants; F: taste, the good
taste (of life) during the periods of the first and second temples; V:
taste, bitter taste caused by two different plants; A: two reasons.

22. 01 «grade», «step», «stair», «degree»; referring to the form of the
sign (or to the melody: Aramaic: daraja = to sing quaveringly).

Q: high status, high position; P: high status, high position; V: extremely
severe (punishment); A: high status, high position.

23. +an: Aramaic: (77aw =) v7an «broken»; referring to the melody.

Q: destruction of Israel’s beauty; P: collapse; A: collapse.
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24. pwn: from 779N, «prolonging»; the Sephardi name for x>wn.

Q: prolonged suffering; P: prolonged suffering; V: prolonged suffering;
A: prolonged suffering.

25. nmo: from n71v, «burden», «trouble»; the Sephardi name for xnav.

Q: hard work, burden, trouble of exile; P: hard work, burden, trouble of
exile; V: hard work, burden, trouble of exile; A: burden, trouble of exile.

26. nnx: from n#v, «to rest»; referring to the duty of the sign.

Q: to rest peacefully; F: rest and tranquility; V: rest, pause; A: — to
~ overstay; — from n#N, to sigh.

27. won: from n79n, «weak»; diacritical sign; referring to way of
performance.

Q: feeble, powerless; P: emotional weakness; V: feeble, powerless; A:
feeble, powerless.

28. w»1: Aramaic: degas = «to pierce»; diacritical sign referring to
position of sign.

P: hard work, burden, trouble of exile.

29. »m: Aramaic: (27v=) 271, «settled down»; referring to melody or
duty (pause).

P: to sit, reference to the enemy; V: from Hebrew: 27w, bring back the
people of Israel; A: — from 27w, allusion to Israel’s safe, assured
dwelling on its land (line 15); — from Hebrew: 27w, to return, bring
back (line 28).

30. xywn: from 1787, «wanted», «to please»; the Sephardi name for neon
mop.

P: a symbol of Israel; V: to want, to please; A: a symbol of Israel.

31. novw/naw: mnemonic device for w/v.

P: an allusion to the fall of the enemy: it will dry like an ear-of-corn
and be washed down the river; V: an ear-of-corn, reference to the
enemy; A: an allusion to Israel’s dispersed state which resembles a
channel of a river, or seeds scattered from an ear-of-corn.

32. xna pran: Aramaic: p79), to utter the n sound; diacritical sign;
referring to the performance.
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P: to produce; V: bring out, send away; A: the act of sighing (sound
resemblance).

33. naw: the punctuation sign xnw; borrowed from the Syriac
accentuation system; sewaya = divisional accent.

V: from 271v: to come back; A: n2»w, from 27w, to return, bring back.

34. pws 910: «end of verse»; another name for > o.
V: to put an end, say enogh; A: symbol of the end of exile.

Monsofiego uses almost all the names of the signs appearing on the
Zarca List (except for Dagues and Zaquef Caton), yet he changes
their order. This is not the case in the three other poems mentioned
above (by Fradji Shawat, Shmu’el Elbaz and Amram Bar-Yehuda
Elbaz), in these three poems the order of the list is strictly followed.
The following table illustrates this point:

The Order of Sign Names in the Sephardi Zarca List & Poems

qP3 DY NN NRRN DPINO N HOIMP TNDS NI VNP Zarca List
NP (=) NP (=) NP (=) NP (=) Npn .1
Pn (=) a0 (=) a0 (=) w0 (=) Mo .2
TN (=) T ow (=) o (=) Tonow (=) 720 9 .3
xR (=) oo (=) NOwo (=) Nnvwo (=) NP7 4
WP NP (6) Mo (=)  mae(=) M (=) 5ima19 .5

7 (22) wrEane (=) wrany (=) Yranv (=) v .6
2an (23) Moamp (=) momp (=) Mma.orp (=) Mo .7

1910 10w (14) (=) (=) (=) my3 .8
971 M9 (5) noyn nwon (=) Nwon (=) Nwon (=) NY9Rn .9
T (24) MW (=) Npoo (12) NOW (=) NN .10
~hw (25) v (=) w11 (13) v (=) v .11

nInx (26) poa (=) now (10) poa (=) PR .12
v (11) w1 (=) v (11) w11 (=) »17.13
131 (13) 1omow (=) ~aw (=) 790 19w (=) 7930 191w .14
21 (29) NP (=) NP (=) NP (=) NpTR .15
191 (27) yn1p oM (=) - (16) -(16) vyn1R20.16

mapon(32) yopapr (=) yopapr(=) popapt (=) Yopapr.17

2 With few exceptions only.
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P2y NN IHRN NPIN DN HSTMPP TNO YOO AP Zarca List
Poyo>n (21) Sy (=) gy (=) 9 (=) Yim 9 .18
m1p (15)  mowow (=) nowdw (=) ndvdv (=) vy .19
Po1P N (16) pwanw (=) pvranv (=) pwanv (=) pvn v .20
9w (10) snyorin (=) poyorin (=) myorin(=) opyo .21

M9 p (7) T (=) »an (23) T (=) 77 .22
poa (12) -(23) Ny (22) Van (=) Van 23
Py v (20) TN (=) Pwn (=) Pwn (=) D 24
nowov (19) NA0 (=) N (=) NAW (=) npIY 25
N (8) X (=) (=) 3 (29) NN .26
nwon (9) Non (=) n9n (=) nnx (26) N9 .27
1 (29) - (28) w1 (=) nan (27) vy7.28
nyn (30) 2 (=) 21 (=) -(28) m .29
nwv (33) xxn (=) nyn (=) -(30) Ny 30
971 9t (18) noav (=) nv1v (=) - (31) nyiawnbiav 31
noav (31) o (=) pan (=) —(32) np3pran .32
P09 P (34) v ... Xav (=) -(33) -(33) *N2v 33
-(17) pwogw (=) -(34) —(34) mvgqiv.34

- (28)

According to Zafrani 1984 (p. 81) the connection between Jewish
thought and poetry has two representations, and it is therefore pos-
sible to distinguish between poetry based on Jewish tradition in gene-
ral, and poetry based on one specific traditional subject. The latter
category (according to Zafrani) is purely pedagogical and is used
predominantly as a mnemonic device. Thus, the four poems discussed
in this paper: «NNN NPIN % M», OMPP TRY9» 25 and «©N3»N 1 Mp» as
well as «qpy » »oy nnn» belong to the second category, for they all
focus on the specific subject of biblical accentuation.

* In the Zarca List naw is allways combined with myx (Naw myy/mys Xaw), to
indicate the location of myx: before or after the xaw.

5 mp Taoe is a sixteenth century reference to the Sephardi Zarca List. I am
unfamiliar with any earlier texts referring to this list; however, it is important to
mention that considerable parts of this list can be found in Sefer ha-Zohar (ti-
qunim): X”N5NO 779N 779 47PN NPT PPN PINI ... KNMNIRT DYV POR D 1712WN DTN
L7971 191 5(48/1-2) P79 w7 ;NI NIWIR N N0 0 5(47/2) wrat n7on 3(47/1)
(51/1); n7m0 7780 5(50/1) 5113 9Pt ,)70p 9t 871 and others.
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However, as already mentioned, the first three poems follow the
Zarca List almost accurately, and therefore clearly illustrate their
didactic goal — «form» is an important element in these poems, and it
seems as if their purpose is to help memorize the Zarca List. 26 As for
«qP3 73 DY NNN», the epigraph does indeed suggest a reference to the
accentuation system «D»yvn Non D) wynw, and the opening sentence
«RNOND 7910 19 9pn Ki», as well as the use of the «GerSayim» in
the sign names are an explicit reference to the Zarca List. Yet, the
poetic freedom concerning the order of their appearance (and to a
certain extent their contextual interpretation) creates a more balanced
poem in terms of the relationship between «form» and «content», a
poem in which the names of accents and diacritical signs serve as a
mnemonic device, as well as an illustration of the people’s agony and
hope for salvation.

26 Rabbi Ja’acov Ben-Me’ir (Rabenu Tam) specifically claims to have written
nann (an essay) for accentuation rules according to the «Massora» (nmon »0 Yya).
In this case the poem deals with biblical accentuation, and these signs are its
subject: 537 / MaND 227¥3 // DNIYM D0 / NI M1V / PN YDA/ N Y DTy
D'MNN A 7 NOoR 2 bya / nvn 1on (see WEINFELD 1972).
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Appendix 7’

28 by Fradji Shawat »mp x99
YW N DO TNV NN / NNMINIDINT AP TNDD
1AVUN) T DINRNRN PAVYI YN/ NNNY NI O»N DY T

P9 TINY NPT TN ON /7 TTON 2> NN YYInd 19
PV DN YN NAPYY QORY /7 T1 DN ONID PN O
P 1IN M9 SR XpW/ T DINIY D NN PT S
AN 799 19w YNV TN/ NNNI gpn DYPN DTY2
YANDI DN 511 Me2 DY / NNYI NI XnHRoY NN 1Y

Y 109 32 01D 1713 7 790 IR D WA N DN
VN 91D 11D GN NwHR 7YY / ya NN 119 ) pD NN
WM NJIND WIATNPOS / 7YY NNN NI 22w P 10
110V NANYN DY DM9YN / NNMIP 1N 10w Jann D ‘
139y 0 DY DY TPNUYY / npTp 959 NN D) 1D

95T 29 Y1 qpvd / TAY N TY nop g 7
1IN AN Purrm v DY 7 THAYY Y92 ndwbw 1DUN
19 07T IR TIY DT ann / JHYV MYV 10 poyopn 0y 15
YANT 2799 TY M0 PN / NNYY OPI 180 RY T
12 NI ND Y 12 /7 7NN DAY IN MHnx 0P YN

19N 7Y wx1 DY XYIN / QOIS YD I No1 A9 IPIN
NOVIN NN N N¥INd 12/ GON? MY NN DI 1m0 I
719NN >0 nvaw INOYRN / NVY DI 91> nvaw WX wn 20
129N DY 712 AHOYN NN/ NN MNN TY pran 27
1221 IN DY I3 DY AR/ NN RIPY 29 By Y Y

27 Since I have not seen the manuscripts, the songs are quoted from the
sources mentioned below (without the punctuation). The names of the signs are
written here in a different font.

28 Quoted from HAZAN 1995, pp. 220-222.
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? by A. Elbaz »»m%n V1ip
NP DY DINN NN DY /NI AP
NPINI NN 23D 9pn / SNNN 2
NPND 51N 199 0w / YNY2) DN
IPIVNN xR DONY 7 YMIND DINI
PM ANYIY MM /ONNTNND D S
IPNYN 0NY O 7/ mr 1an» NN
N»D 995 / 1 p 19Ya
o¥x e DY /9190 vy
TN RYON 7 IPY YTHNN
1197 3IN1 7 NHYN 23 HY NN 7 nwn oM 10
Y 1NN RO / ROTITNI N NN /7 7192 712D
TINDT DOVTPND XIN 7 XY XD v
NNV )2 »NY PO /7 FNxan nna
INDY T8 Y910 19 / NN HaMN
N DIND w31 Y210 /7 OwTpn Ay 15
TIN YT Ton 9w / NOON P
NINY NMIPHNA PR / NNV NP NIV
DN/ PNAY 12) /7 7Y N P
IV NOWN /7 79 VNN DI / NNNID NYY
NP YNV Sy pop /NN gy 20
NYP ININI nowsw / FNOY DI DD
N92D pwrn v DT/ ThN MWI)
DD MIYY >nyv >N 7 NN HNYL
N7V NNY2 00T TPNDN /9N YN
172Y NI van PPT/ONDNRT I 25
TH9 NTIAY RN /7 Pann YWY YN
NI NI 2V DN / PN I TAY NI
TH2 5991 197 YT / TV W PR PP 1D
TTIAD YOWN MY/ TRV NN ONN WP
THY TAan /7 10 vy vy 30

2 Quoted from SHOSHANNA 1979, pp. 322-324.
30 pyano: perhaps it is the poet’s way of alluding to ny-n.
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MIPAN NTY DY R) YN »an 25
DN 5y 4P VP 9P NN
N2 NMY) DN nbwsw)
N9NN29Y ¥ DTPO 2IWN

132N Y92 N0 YN YIND
DNNN HN 720 pewn nw 30
YD DI NYYIN uyv mn DL
N2Y9Y X1 N DX PON XY x0T

INAVY NYI NV DDA P P
NP TRD P20 19OV DN
NNINI 71922 monx 7P X9 35

19NN YA 891 I D)

22PN NNOD WX T DYDY NN ON

2N NN RN D1 TIAD

N2 OX NION nvavd PN YN
199 3NYY 03 pran PN DY 40

Nav TIYY ONID AN DPN M

NAINY N THHM 1322 vy NN

N3 YD TN TI9N IINN P00 POy
N2 VTP TN DT W)

Sef 6222 (2002)

* by Sh. Elbaz npnn npin »» »n

NYYN Y NNND NPIN N
192N YNNI P Rt 29 HN
19797 N2 9y RPI9 YIYN

29NN YY) 19Y NPT D HND NWY

DI W 9pn 0y AR 5
NIA9W XN TP09N NV TIN
N9V DY 19 0w
97T DMIYN 1A xnSRO NN N3

D70 93 NNV TION) Ran

DNy 00 A sm e 1w 10
DN YD DD YOMN

121y 33250y DN PR

M HOMNN YN 0P 12 NP
INT NN D297 BYDI N9 P D
"IMY XYW N o 9Ipa o3 15
nYYTH NWOHN YW Yom

I T OTOT NNANII MK

YN YTPN 1AN v SN
319191 MY VYN poa PIDIN Y

N9y MR yavnaxm - 20

M TY NN PYY UIYY POX MIN> XD
95 1939 Y NN Tonn 10w
) 99D PR N NP INTY 9D

NN MINHN DN NMISHN NYVHRYA

3 Quoted from ADARY 1997, pp. 207-209.

32 Perhaps N1 n comes as a pun for van (since van should be located between
2017 and Nn).

3wy 17 comes as a pun for w7 (since waT should be located between n91 and
).
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RESUMEN

En varias ediciones impresas sefardies del Pentateuco hay una lista de treinta
y cuatro nombres de acentos y de signos diacriticos de puntuacion. Esta lista se
denomina la Lista de Zarca, por el nombre del primer acento que se menciona.
He hallado cuatro poemas basados en esta lista: »n»p 99, escrito por el poeta
tunecino Fradji Shawat (siglo XVI); nnxn nptn »3 n, escrito por el poeta marroqui
Shumu’el Elbaz (siglo XIX); »n>%n N, probablemente escrito por el poeta
marroqui Amram Bar-Yehuda Ezbaz (siglo XIX); y 93 »5 »9y nnx, cuyo autor es el
poeta marroqui Rafael Aaron Monsoiiego (siglo XIX). En los cuatro poemas se
atribuyen significados literarios y figurados a los nombres de los signos.

Los tres primeros poemas siguen casi exactamente la Lista de Zarca, y en ellos
la «forma» es un elemento importante, ya que parece ser que su propdsito es ayu-
dar a memorizar la Lista. Respecto a qp) »3 9y nn, la libertad poética que carac-
teriza el orden de los nombres de los signos (y, en cierta medida, la interpreta-
cién contextual) se traduce en un poema mds equilibrado en cuanto a la relacién
entre «forma» y «contenido».

PALABRAS CLAVE: Lista de Zarca, Monsofiego, poetas marroquies, acentos,
signos diacriticos, puntuacién.

SUMMARY

In several Sephardi printed editions of the Pentateuch one can find a list of
thirty-four names of accents and diacritical punctuation signs. This list is called
the Zarca List, named after its opening accent. I have come across four poems
based on this list: >»mvp x5, written by the Tunisian poet Fradji Shawat
(sixteenth century); nnxn nptn » N, written by the Moroccan poet Shmu’el Elbaz
(nineteenth century); 'ns%n 97p, probably written by the Moroccan poet Amram
Bar-Yehuda Elbaz (nineteenth century); and qpy »> »by nnx, written by the
Moroccan poet Rafael Aaron Monsofiego (nineteenth century). In all four poems
both literal and figurative meanings may be ascribed to the names of the signs.

The first three poems follow the Zarca List almost accurately; «form» is an
important element in these poems, and it seems as if their purpose is to help
memorize the Zarca List. As for qp »> >y nnx the poetic freedom concerning the
order of the sign names (and to a certain extent their contextual interpretation)
creates a more balanced poem in terms of relationship between «form» and
«content».

KEYWORDS: Zarqa List, Monsonyego, Moroccan poets, accents, diacritical signs,
punctuation.
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