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The Traditional Tunes
of the Gibraltar Romances

Israel J. KATZ
City University of New York

The following fifteen tunes, transcribed from the field tapes
of Prof. Oro Anahory-Librowicz, attest to the diversity of for-
mal, modal, and metrical structures within the Gibraltar Judeo-
Spanish ballad tradition. The transcriptions, in fact, will prove
useful for future comparative studies, particularly for those
seeking out melodic links between the Peninsular and Mo-
roccan traditions. All were sung by Mrs. Flora Ohana de
Roublev. The tunes from her ballad repertoire are, nonethe-
less, a representative sampling of those which achieved wide
popularity among the Gibraltar Sephardi Community.

The majority of tunes subscribe to the quatrain strophe: ABCD
(predominating), ABAC (Nos. 10 and 13), ABCC (No. 11), and
AABB (Nos. 14 and 15). Only No. 8 comprises a tripartite
(ABC) structure, whereas No. 5 is ABCDEFD'".

Major (8 examples) and Minor (5 examples) modes predom-
inate. Among the Major, the following can be found:

1) an authentic scale structure (No. 14), consisting of an upper
pentachord (g-a-b-c'-d') for phrase A, and a lower hex-
achord (c-d-e-f-g-a) for phrase B;

2) five plagal scale structures (Nos. 2, 3, 4, 8, and 11);

3) a hexachordal scale (No. 15); and

4) a hexachordal scale, exhibiting with the lower ¢, a plagal-
like structure (No. 12).
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The Minor mode can be seen:

1) in the authentic form (Nos. 6 and 7);

2) in the plagal form (No. 5);

3) as a hexachordal scale (d-e-f-g-a-b-flat) (No. 13); and as a
pentachordal scale (d-e-f-g-a) (No. 10).

Mixed modal structures can be found in Nos. 1 (Minor with
Major coloration) and 9 (which vacillates between F Major and
F Minor). The final cadence of No. 2 contains the flattened
seventh subtonium (e-flat).

Only six tunes span an octave (Nos. 1, 2, 3, 5, 7, and 11);
four exceed the octave by a Major 2nd (Nos. 4, 9, 12, and 14);
among the remaining five, one comprises a Minor 7th (No. 6),
two a Major 6th (Nos. 8, and 15), one a Minor 6th (No. 13),
and the last a Perfect 5th (No. 10).

The majority of tunes are in duple meter (7 examples). Two
are in triple meter (Nos. 4, and 11). The remaining examples

bear mixed meters. The mean tempo designation has been cal-
culated as d s= 103.
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2 Virgilios (vv. 1-2)
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3 La vuelta del marido (vv. 3-4)
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4 El conde Nifio (vv. 1-2)

Sef 58:1 (1998)
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5 (Por qué no cantdis la bella? (vv. 1-2)
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6 Diego Leén (vv. 3-4)

8
9 JI>) —  —
HOp— 1 ——— 11— N~
() ..
E-ra ba-ji-to de cuer - po,
7 A k
19 1 1 T 1
D) T o —l— ]
mo-re-ni - to de - su ca - ra
Jﬁl o T—1 1
@ﬁ:ﬁ —T—T 13 7
D) IS Ry S— r
del-ga-di- to de cin - tu - ra
 [— 19
I |\ 1 L1 12 T + .ll
e
mo-zo cri - a-do en - tre da - mas.
(C) Consejo Superior de Investigaciones Cientificas http://sefarad.revistas.csic.es

Licencia Creative Commons Reconocimiento (CC-BY) 4.0 Internacional



Sef 58:1 (1998)

ISRAEL J. KATZ

122
7 La novia del conde de Alba (vv. 5-6)
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8 La mujer engafiada (v. 1)
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9 Las bodas en Paris (vv. 3-4)
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10 La envenenadora (vv. 5-6)
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11 Delgadina (v. 6)
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12 El sueiio de la hija (vv. 1-2)
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13 El pretendiente burlado (vv. 1-2)
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15 Las hijas del merino (v. 1)

Sef 58:1 (1998)

Jon
LY R p— | l]- | 2.
1 | | 1
L > rl
ver €
Ma- ma jquic - reus-té que va - ya, va-ya
A 1 2.

to ala-la

- me - da,

(Entregado para Estudios Sefardies en 1985)

RESUMEN

me - da?

Las quince melodias, transcritas directamente de las grabaciones de campo
realizadas por la profesora Oro Anahory-Librowicz, representan una mera
muestra de la tradicién romancistica judeoespaiiola de Gibraltar, escasamente
escuchada. Todas las canté una sola informante, la sefiora Flora Ohana de
Roublev. Asi pues, estas melodias servirdn como documentacién fidedigna
para las investigaciones musicolégicas comparativas en curso sobre las baladas

tradicionales de la Peninsula y de Marruecos.

SUMMARY

The fifteen tunes transcribed directly from the field tapes of Prof. Oro
Anahory-Librowicz, represent but a sampling of the rarely heard Judeo-
Spanish ballad tradition from Gibraltar. All were sung by a single informant,
Mrs. Flora Ohana de Roublev. Thus the tunes will serve as valuable compar-
ative documentation for the on-going musicological researches concerning

traditional Peninsula and Moroccan balladry.
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